Transforming a Familiar Tune
Berklee College of Music graduate Pete Huttlinger has established himself as a solo fingerstyle player with speedy and clean chops as well as an ear for catchy tunes, but he is also an in-demand Nashville session player who has appeared on numerous Grammy-winning records. Anyone who has heard Huttlinger’s solo guitar arrangements of unlikely sources such as tunes by Steely Dan or Stevie Wonder has probably marveled at how he approaches the process of squeezing a complex style into a fingerstyle guitar context. Here’s what he says about transforming a familiar tune into something new:

“I was doing a workshop at Fur Peace Ranch, and they wanted to learn to arrange a tune, so I said, ‘Great, what melody can you play?’ That’s the first consideration for me. I got a sea of blank faces, so I said ‘Who can play Mary Had a Little Lamb?’ They were all laughing. But I said, ‘No, let’s do it in the key of D.’ There are only two chords, D and A, and it starts at a basic level. [Then I asked] ‘What style do we want to do? Do we want to do a bossa nova?’ [Example 1 ] That’s kind of interesting! And slowly I started to turn these guys around; a simple song can wind up being kind of cool. What about James Taylor, what does he do? He’ll have a little I–vi–ii–IV/V chord progression and he’ll play the bass note an eighth note before the chord [Example 2]. So you just pick out those little things from a player you like.”

[image: image1.jpg]Ex. 1: “Mary Had a Little Lamb” bossa-nova style
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