Seventh Chords up the Neck
Taking standard open-position chords that are typically played in the first position further up the neck can add harmonic spice to your playing. Let’s take a look at how to use this technique in the style of Mississippi bluesman Robert Johnson—as seventh-chord licks over an A, D, or E steady bass. 

Let’s begin with your old pal the D7 chord, shown in Example 1. If we play just the top three strings of the chord, we can slide this shape up the neck, getting a different chord at every fret. Example 2 shows the names of some of the most useful chords you can get this way between the first and 12th frets. 

In Example 3, we play this chord shape as an A7, at the eighth and ninth frets, over a steady bass on the fifth string. Use your index, middle, and ring fingers to pinch the top three strings along with the bass on all the downbeats, and pick just the first string with your ring finger on each of the offbeats (the ands). We can use this chord shape in its original open position to play D7, and by moving it to the third and fourth frets, we can also use it to play E7.

Let’s play our new movable seventh chord over a steady bass on A, D, and E, switching to a new chord every measure (Example 4). 
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By David Hamburger 
